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Welcome to another edition 

of Ovations, highlighting the 

outstanding achievements of 

students, faculty and supporters 

of the UTSA College of Liberal 

and Fine Arts.

Daniel J. Gelo
Dean
Stumberg Distinguished University Chair

It is a truism in higher education that successful 
colleges teach their students to be lifetime 
learners. As professional scholars, all of us on the 
COLFA faculty appreciate the value of continuous, 
lifelong intellectual development and hope to 
impart this disposition to future generations. 
With the task of co-editing this new edition of 
Ovations I gained a renewed appreciation for this 
principle. I learned some things. I learned about 
the interesting distinctions between modern horns 
and those of earlier days, and marveled at our 
Professor Kellman’s adventures as a bookman. 
More importantly, I came to understand better the 
breadth and reach of the work that our faculty and 
students do.

Assembling an issue that conveys the wide range 
of subjects in UTSA’s largest college is always 
a challenge. The vibrancy and downright fun of 
some of our scholarship comes across in several 
of the articles in this new issue. It contains some 

somber notes too, however, with articles about 
the cultural construction of death and the grim 
history of genocide. I confess that I was at first 
hesitant about presenting readers with such 
serious subjects, but then realized how critical 
these explorations are for facing difficult real-life 
matters and for helping our students prepare for 
the world ahead.

This broad coverage is the most important aspect 
of our college’s mission. COLFA faculty teach 
one-third of all the classroom hours at UTSA, 
and rightly so, since even the most vocationally-
minded graduates need familiarity with facts 
and issues of the human condition that are 
investigated best through the arts, humanities, 
and social sciences.

I hope you will take pride, as I do, in our mission 
and in those who are pursuing it with so much 
energy and talent.
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Book: A quaint artifact of the 
pre-postmodern period, when 
men and women sat for hours 
transfixed by a bound ream 
of paper.  

Leading institutions of higher education such as 
Columbia University, the University of Chicago, and 
Boston University once tailored entire curricula to 
the premise that studying books by Thucydides, 
Aristotle, Euclid, Dante, Hobbes, Newton, 
Shakespeare, Kant, Freud, and other major thinkers 
constitutes a meaningful liberal arts education. 
In the current age of distraction, when attention 
flits from cellphone to Twitter to streaming video, 
many lack the patience — and training — to follow 
a single sinuous sentence by Henry James. Two 
years ago, Bexar County proudly announced a 
new chapter – so to speak – in the digitalization 
of civilization: Bibliotech, the world’s first 
bookless public library. That was three years after 
UTSA inaugurated the Applied Engineering and 
Technology Library, the first completely bookless 
library on an American college campus. Pity the 
poor book critic, as obsolete as a cooper, elevator 
operator, or lamplighter.

The National Book Critics Circle, however, rejects 
pity, even if some of its 600 members are pitiless in 
assessing books. In fact, more than 300,000 new 
titles are still released annually just by American 
publishing houses (close to 450,000 new titles 
are published in China, 180,000 in the United 
Kingdom, 100,000 in Russia). The recently merged 
Penguin Random House conglomerate alone 
publishes more than 15,000 new titles each year. 
Add to that more than 400,000 new self-published 
titles annually. Last year, reversing a growing 
trend, new printed books outnumbered ebooks. 
And, after several years in which bookstores have 
been an endangered species, independent brick-
and-mortar operations have been setting up shop 
throughout the country. For readers, the problem is 
not privation, but plethora. How to make sense of 
this robust glut of books?

Not even the most ardent bibliophile can possibly 
read every book published in a year just in this 
country. We need critics to sort through the 
bounty, to examine, analyze, and assess which 
works are worthy of attention and why. For most of 
my professional career, in addition to publishing 
scholarly studies in comparative literature, I have 
been a book critic, appearing in non-academic 
venues including Atlantic Monthly, Boston Globe, 

Adventures of a 
Book Critic
BY STEVEN G. KELLMAN

Photography: Patrick Dunn
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 It is a heady 
experience to sit around 
a large conference table 
and argue about books 
with some of the nation’s 
leading critics.

Chicago Tribune, Los Angeles Times, 
The Nation, and The New York Times 
Book Review. And I have been an 
active member of the National Book 
Critics Circle. 

I have served four terms on the 
organization’s board of directors 
and was at one point its vice-
president for membership. During 
my three decades on the board, book 
reviewing has changed dramatically. 
The separate book sections that 
used to appear in Sunday editions 
of big-city newspapers have largely 
disappeared, and literary coverage 
now often receives less space than 
coverage of TV premieres, restaurant 
openings, and other endeavors. 
However, online discussion of books 
has spread like kudzu.

The NBCC maintains a website, 
bookcritics.org, that is a good source 
for book news and reviews, and it 
sponsors live events throughout 
the country. But it is most famous 
for the annual awards it bestows 
on the best new book in each of 
six categories: autobiography, 
biography, poetry, fiction, nonfiction, 
and criticism. The NBCC awards 
are, along with the National Book 
Awards and the Pulitzers, the most 
prestigious honor a volume published 
in the United States can receive. 
The awards ceremony, held in New 
York every March and broadcast on 
C-SPAN, might not rival the Oscars in 
glamour, but it is closely followed by 
publishers, editors, literary agents, 
and authors.  

The NBCC board chooses the award 
recipients, which means we spend 
the entire year scouting prospects. 
Responsibility for each category is 
delegated to a committee, and each 
board member serves on at least two 

committees. In a long, sometimes 
contentious meeting in January, 
committees narrow the possibilities 
to five finalists in each category – 30 
finalists total over all six categories. 
Between January and March, every 
board member reads all 30 books. And 
in a meeting held only hours before 
the awards ceremony, we debate the 
merits of the finalists and vote on the 
winners. It might be easier to choose 
a Pope than arrive at a consensus on 
the best novel or biography of the 
year. Voting is frequently so close 
that it requires four or more ballots. 
Later, in a packed auditorium, the 
award recipients are announced. 
After making their way to the stage, 
the stunned authors of course thank 
spouses, agents, and pets, and, since 
they are literary folk, their comments 
are often uncommonly eloquent. 

During my tenure, fellow members 
of the board have included critics 
and book review editors from such 
prominent venues as the Washington 
Post, The Nation, Los Angeles Times, 
Atlantic Monthly, BBC, and Chicago 
Tribune, as well as a scattering of 
academics from institutions including 
NYU and Harvard. It is a heady 
experience to sit around a conference 
table and argue about books with 
some of the nation’s leading critics. It 
is also humbling to realize that none 
of us can possibly read everything, 
and that books are not racehorses. 
They aspire to immortality, not 
victory. Choosing one excellent work 
over another feels arbitrary and 
impertinent. Nevertheless, over more 
than 40 years, the NBCC has compiled 
a remarkable record of honoring 
brilliant, enduring titles. Yet I remain 
wistful about the formidable finalists 
that did not win and the worthy books 
that were overlooked entirely.   

This year, we presented a lifetime 
achievement award to Toni Morrison, 
and her gracious, moving acceptance 
speech made the author even more 
beloved. During my time on the 
board, we have recognized sustained 
contributions by such luminaries as 
maverick scholar Leslie Fiedler, movie 
critic Pauline Kael, literary prodigy 
Joyce Carol Oates, feminist pioneers 
Sandra Gilbert and Susan Gubar, and 
the dean of Chicano authors, Rolando 
Hinojosa-Smith. 

I have fond memories of time 
spent with each of them, and vivid 
recollections of more anxious 
moments at the awards ceremony. 
One year, novelist Mario Vargas 
Llosa, who was running for president 
of Peru, was a finalist, and his 
bodyguards arrived early to check out 
the security of our auditorium; Vargas 
Llosa ended up not appearing at the 
ceremony. Another year, when Wendy 
Doniger’s magisterial study The 
Hindus: An Alternative History was 
a finalist, a group of fundamentalist 
Hindus, enraged over alleged 
blasphemy, picketed the proceedings. 
And when Neighbors, Jan Gross’s 
chilling account of how the citizens 
of Jedwabne murdered all of the 
Polish town’s Jews, was a finalist, we 
received threats of violence from a 
Polish American organization. 

Pickets and protests demonstrate that 
books still matter. “Outside of a dog, a 
book is a man’s best friend,” quipped 
Groucho Marx. “Inside of a dog it’s 
too dark to read.” Books and critics 
continue to make darkness visible. 

Steven G. Kellman is a professor 
of comparative literature in the 
Department of English.



7COLFA.UTSA.EDU OVATIONS

Never Again? 
Student ITC Exhibit on Genocide 
Challenges Viewers to Reflect 

BY: STEPHANIE SCHOELLMAN

Dr. Kolleen Guy of the Department of 
History at UTSA and her students created 
“Faces of Survival: Never Again?” (on 
display at the ITC through November 15, 
2015) as a class project over the course of 
two semesters. In the following interview, 
Dr. Guy and two of her students, Joscelynn 
Garcia and Juana Rubalcava, describe their 
experience developing this moving and 
meaningful exhibit. Joscelynn and Juana 

are both second-year graduate students 
in history. Joscelynn works at the ITC, and 
Juana works at the Holocaust Memorial 
Museum in San Antonio. As a result of the 
project, Joscelynn would like to continue 
working at the museum, particularly the 
conceptualization aspect of it. Juana wants 
to include more examples of genocide 
into the Holocaust Museum, and grow the 
museum into a genocide center.

In a contained area at the Institute of Texan 
Cultures (ITC), a sign warns potential viewers that 
the content past the glass doors is disturbing. Upon 
entering, visitors encounter a large video projection of 
local Holocaust survivors weaving a single narrative of 
the trauma and terror they endured. As one twists through 
the exhibit’s path and absorbs the information on five 
20th-century genocides–the Armenian, the Holocaust, 
the Cambodian, the Rwandan, and the Guatemalan–
the survivors’ voices from the entrance follow, echoing 
throughout the images and information illuminating the 
all-too-frequent stages of genocide.

Photography: Alex Alvarado
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Q: How did the project come about?

Dr. Guy
The project, in some ways, is a 
culmination of 20 years of teaching 
about the Holocaust and genocide 
at UTSA. One of the things I realized 
early on is that when you teach 
about the Holocaust and genocide, 
people get depressed pretty 
quickly. It’s overwhelming, and it’s 
overwhelmingly awful. So I came 
up with the idea of taking what you 
learn in the classroom and becoming 
an activist, doing something in the 
community with it. 

Twenty years later, after various 
classes have put together exhibits 
and lectures, I thought, what if we 
create something broader that the 
entire community could come and 
see? I pitched the idea to my graduate 
class, Comparative Genocide, and 
they were game. I also had students 
in the Honors College that I taught 
join us, so it was a combination of 
graduate students and advanced 
undergraduates, some of whom were 
from the Biology Department. This 
project really involved students from 
across the university.

Q: What were some of your processes 
and research methodologies for 
putting together the exhibit?

Dr. Guy
The students had to essentially become 
content experts; then from there, 
interpret the content. 

Joscelynn 
The first semester, we would read a 
book a week, including testimonies, 
and I think that’s what made us decide 
we wanted to focus on survivors as 
opposed to perpetrators’ testimonies. 

Juana 
Toward the end, we all got into 
groups of the different genocides, 
and we researched on our own, one 
of us focusing on a different part of 
each genocide. 

Q: How did you decide which 
genocides to cover? 

Joscelynn 
We went with the United Nation’s more 
defined ones. 

Juana 
Then we decided on the 20th century, 
to stick with one time period. 

Dr. Guy
One thing we wanted understood is 
that it isn’t a European phenomenon—
it happens all over. I should point 
out it was a huge debate, with 
people making a case for why Native 
Americans weren’t included. And 
that’s the question I’ve been getting 
most frequently.  

Juana 
I think we did a little bit of that 
when we put in the last wall with the 
GenocideWatch.org. 

(The last panel in the exhibit, 
GenocideWatch.org., provides a color-
coded map showing which countries 
were in various stages of genocide. 
The U.S. is in grey—the tenth stage, 
Denial.)

Q: What were some of the goals you 
all had for the exhibit?

Juana 
Our focus was victims’ voices, 
teaching, and the local connection.
 
Joscelynn 
And we [put them under the umbrella 
of] awareness. 

Q: In the first section, there is a wall 
of mirrors labeled “bystander,” 
“perpetrator,” and “victim” 
interspersed with pictures of actual 
victims. What was the inspiration for 
the mirror wall?

Juana 
I got that idea from a couple of 
Holocaust museums I had recently 
visited. The one in Mexico City is still 
one of my favorites. 

Joscelynn 
When we were researching exhibits 
online, a lot of us also chose the 
“Some Were Neighbors” [exhibit] in 
the U.S. Holocaust Museum about 
“Collaboration and Complicity.” 
That tied themes together for us, and 
cemented what we wanted to talk 
about: the ordinary people involved.         

Dr. Guy
My idea was that we’re all implicated. 
There is no neutrality when your 
neighbor is being murdered. The 
mirrors are a metaphor for this, 
bringing the viewer into a personal 
relationship with the stories and 
questioning what the viewer would be.

Q: What were some of the 
challenges?

Dr. Guy
The thing about the Holocaust is 
that it’s a very literate society that 
is murdered by a very literate group 
of people, so there tends to be more 
written evidence of it. But when the 
literate are murdering the illiterate, 
like in Guatemala, there aren’t very 
many testimonies. The students really 
had to work to get out there and find 
individual tales.  

Joscelynn 
For the back wall that Bonnie and I 
worked on, we had way more people 
[that we wanted to] include, but 
we couldn’t because of space, but 
then we felt bad because we wanted 
people to know their story, too. It was 
difficult choosing.     

Juana 
For me the hardest part was we 
only were allowed about 150 words 
per panel. Cutting the complex 
information down without taking away 
anything essential was a challenge. 

Q: In the “Never Again. Never 
Again?” section, you ask the viewer 
several powerful, open-ended 
questions. Why did you choose this 
question as the title of your exhibit?   

Joscelynn  
Rwanda is one of the examples where 
they had reports of everything that 
was going on, but they used the term 
“acts of genocide” not “genocide,” 
so the U.N. did not intervene. In the 
end, the Truth Commission went 
back and prosecuted, but where’s the 
point when you can do something if 
you know it’s going on beforehand? 
I think that’s where this question 
comes into play. 

Dr. Guy
When killing begins, it’s almost too 
late. What you need to do is identify 
those early-on factors, and police your 
own society for those factors, because 
by the time you’re looking for a U.N. 
resolution, your timing is very limited. 
I still think that while you can’t change 
the world, you can change your piece 
of it. 

Q: Do you think there’s still potential 
for genocide today? And if so, why do 
you think genocide persists?

Joscelynn 
Some, because when you look at 
that genocide watch map, almost 
every country in the world is at one 

stage. Even here sometimes the LGBT 
community is “Othered,” with people 
saying they’re not allowed certain 
rights—that’s how these things start.

Juana 
I think so because our world is so 
connected in ways it hasn’t been in the 
past that those differences are more 
obvious now.  

Dr. Guy
There’s the flipside, too. Part of what 
makes genocide possible is that 
perpetrators don’t think they’re going 
to get caught. It’s like police brutality—
it’s obviously been happening, it’s not 
something new—but with smart-phone 
videos, we capture it. Globalization 
can create tolerance, but it can also 
amplify difference. It goes back to the 
mirrors. There is no absolute good 
and absolute evil. All of us have the 
capacity. The question is now— 

Joscelynn 
Who will you become?

Q: What are your future plans for 
this exhibit and how has working on 
this exhibit influenced other students 
involved?

Dr. Guy
My original hope was that it could 
become a traveling exhibit, something 
that will live long past this class. 
The students I got feedback from said 
that this was the most meaningful 
class they had ever taken. And I 
think it was just because you didn’t 
sit at home with your paper, you did 
something bigger—served something 
larger than ourselves. They see 
themselves as part of the solution to 
eliminate incidences of genocide.
 
What really excites me about this 
project is that we really went beyond 
the campus community. To me it’s the 
best of UTSA when we are embedded 
in our community. It is one of the 
strengths of our institution. We’ve 
seen these students be activists in the 
community.   

* * * * *

“Faces of Survival: Never Again?” is 
sponsored by UTSA’s Department of 
History, Honors College, ITC,  
Texas Humanities Commission, and 
the Holocaust Memorial Museum of 
San Antonio, as well as others.

 When you speak 
for the dead, you do 
God’s work.

Revka Ledor 
local Holocaust survivor
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BY PATRICK COLLINS

In Western culture, for example, 
we locate personhood in the 
brain, but in other cultures 
equal emphasis is placed on 
the heart or the liver as the seat 
of consciousness. In many of 
these cultures brain death is not 
the clear clinical marker that a 
person has passed away, and 

declaring the moment of death is 
a religious matter rather than a 
medical one. In yet other cultures 
the deceased are not seen to have 
departed the physical realm at 
all, and their spirits are credited 
with being the prime shapers of 
everyday reality.

What defines a life?
When does it begin, and 
when does it end?

Before you reach for an automatic 
answer, consider that while birth 
and death may be among the few true 
human constants, cultures across 
the world frame these universals in 
surprisingly different ways.

Photo: iStockphoto.com Stock photo ID:29650370
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As strange as some of these notions 
may seem, the truth must be 
recognized that to other cultures, 
Western beliefs and practices 
surrounding death must seem equally 
bizarre and nonsensical. One fruitful 
approach to this astonishing variety 
of worldviews might be to observe this 
diversity with an open mind, asking 
ourselves what the generalizations 
among the differences are, and how 
we can apply the lessons learned in 
practical, life-enhancing ways.

For Dr. Jill Fleuriet, associate 
professor in the Department of 
Anthropology, questions such as 
these are not merely interesting but 
essential to a fully lived life, and the 
knowledge they lead to is more than 
merely theoretical; it can positively 
inform one’s daily relationships 
and actions. Her anthropological 
study of death and dying in cultures 
across the planet represents both a 
professional pathway as well as a 
personal opportunity to deepen her 
understanding of the ways in which 
humanity deals with one of life’s most 
fundamental mysteries.

In Fleuriet’s view, the field of cultural 
anthropology – which at its essence 
explores the ways in which people 
make and share meaning about the 
world – is particularly well suited 
for the study of cultural attitudes 
towards death and dying. The field 
stands out from related social science 
disciplines, she points out, because 
of its unique unit of analysis and 
the fact that it recognizes daily life 
as a primary site for making and 
sharing meaning. While sociology 
primarily looks at social institutions 
and the ways in which societies 
organize themselves, and psychology 
focuses on the mind and how mental 
processes produce patterns of thought 
and behavior, cultural anthropology 
differentiates itself by emphasizing 
ethnographic work as its prime 
methodology. Ethnography, explains 
Fleuriet, involves up-close participant 
observation that is best achieved by 
profound cultural immersion. “We 
also do structured observations and 

interviews along with a whole host 
of other methods, but what grounds 
us is this long-term immersion 
in a community as a member of 
that community – a sort of deep 
hanging out.”

As a tool for the study of human 
beliefs and attitudes, the ethnographic 
process produces a body of research 
that, far from being a disinterested 
collection of abstract observations, 
provides a view into a foreign 
culture informed by empathy, 
context, and meaning. Studying 
death anthropologically implies 
successively slipping into different 
human lives (each complete with its 
own perspective shaped by individual 
experiences and cultural influences) to 
examine the topic from a richly varied 
set of viewpoints.

Among the most notable insights this 
approach to studying death has given 
Fleuriet is an understanding of the 
alienating effects caused by recent 
changes in death practices in the 
U.S. Death, she explains, used to be 
a family and community event, with 
the person dying at home surrounded 
by loved ones, and the body kept in 
the home for mourning rituals. But 
with the medicalization of death 
and the emergence of the funeral 
industry in the twentieth century, the 
overwhelming majority of Americans 
now die in hospitals and assisted care 
facilities, and very often are not lucky 
enough to be surrounded by family 
and friends. The natural consequence 
is that the dying process is experienced 
as a lonely and frightening event, 
and those who are left behind are not 
exposed to death in a way that fortifies 
them for future experiences.

“This all means that, for most 
Americans, there’s a lot of distance 
between regular experience and death 
and dying, and that makes it really 
hard for people to deal with death 
when it does confront them,” says 
Fleuriet. “I think about people I know 
who have not been around death and 
experience it for the first time, and 
not only are they in a space of terrible 

grief but they don’t even have the 
vocabulary to come to terms with it – 
and, often, neither does anybody they 
know. And that to me is just so sad.”

Fleuriet’s own experiences with 
death offer a telling reflection of these 
realities. Her first encounter with death 
occurred when she was seven years 
old. Her maternal grandmother died 
of emphysema alone in a hospital. The 
doctors didn’t allow her husband to 
be with her, much less her daughter 
or Fleuriet herself. “I have a distinct 
memory of standing outside the 
hospital and looking through her 
first-story window to wave at her, 
and her waving back,” she says of 
the experience. “I never got to say 
goodbye.” Two years later, she had a 
completely different experience with 
death. Her paternal grandmother 
had contracted lung cancer, and 
her parents wanted her to be in the 
comfort of their home when her time 
came. Her grandmother stayed in a 
hospital bed in Fleuriet’s room, and 
Fleuriet moved into her parents’ room. 
Thanks to the way her parents framed 
the experience, the event was neither 
scary nor traumatizing. Instead, it 
was a time of great bonding, and her 
grandmother passed away gently.

Later in life, when in college, Fleuriet 
was exposed in a span of months 
to the deaths of three young adults 
whom she loved deeply. Despite her 
earlier experiences with death, Fleuriet 
found herself completely unprepared 
to make sense of the events. She 
understood that older people died. 
It was sad, but she had a script for 
her grief that helped her. The death 
of young people, however, was an 
entirely different matter. She decided 
to get away from it all, traveling to 
Glasgow to study abroad. But she kept 
taking courses in anthropology, a 
discipline she had recently stumbled 
into and found to be an exceptional 
tool for self-understanding, and she 
slowly made her way through the 
grief and confusion.

A Course on Death
Years later, informed by her own 

 The ways in 
which we talk 
about certain 
kinds of people 
dying and the 
ways in which 
they die is very 
much a political 
project.

encounters with death and with the 
transformative power of anthropology 
as a lens through which to view life, 
Fleuriet developed a course on death 
and dying in the hope that students 
might find their own unique, life-
affirming answers to end-of-life 
issues that are seldom discussed in 
American culture. “I wanted to teach 
a course that through study of the 
unfamiliar, we become more aware 
and thoughtful about the familiar,” 
she says. “I found that most people 
either have an inherent and visceral 
interest in or avoidance of the topic, 
but once they’re given a platform on 
which to talk about death and dying 
productively they stop operating on 
those poles. They often get intensely 
and personally involved with it.”

Throughout the course, students 
discuss a wide range of ethnographic 
texts and films about diverse 
approaches to death and dying to aid 
in understanding their own culture’s 
practices. Students are asked to write 
their own obituaries, non-binding 

advanced directives, and eulogies, 
which involves thinking through 
details such as their age at death, 
where they imagine themselves dying, 
what the role of medical technology 
will be in their deaths, who will 
survive them, and what their lasting 
impressions on loved ones will be. Far 
from having a morbid effect, many 
students actually find themselves 
having meaningful conversations with 
close friends and significant others 
about what they want to do with their 
life and how they want to die. “The 
assignments allow them to think 
through career and family paths,” says 
Fleuriet. “It makes them start to think 
about the ways in which they value 
their lives.”

Part of the course involves employing 
anthropological analysis to think 
through challenging debates around 
abortion, euthanasia, and the death 
penalty, as well as using death rituals 
as an entry point to examining larger 
cultural issues, such as patterns of 
inequality in the world. Incidents 

of mass deaths and genocide are 
examined, along with trends behind 
memorialization and the reporting of 
certain deaths over others. “The ways 
in which societies talk about certain 
kinds of people dying and the ways in 
which they die is very much a political 
project,” says Fleuriet. In all of this, 
students begin to develop a concrete 
and practical vocabulary for death that 
in many cases replaces a nebulous 
sense of fear or unfamiliarity. 

While Fleuriet is still in the process of 
discovering how her academic interest 
in death and dying will inform future 
directions in her research – thus 
far her publications have focused 
on maternal health, that is, on the 
beginnings of life – she’s clear on the 
impact she wants her work to have. 
“Cultural anthropology gives us such 
a wide possibility to imagine a future 
where we celebrate people even as 
we’re grieving the loss of them in a 
certain form,” she says. “Ultimately, I 
would love to contribute to a dialogue 
that has that as its goal.”

Photography: Patrick Dunn



Wanderlust. Its’ a feeling that affects 
more and more students, especially 
amid the hustle and bustle of midterm 
papers and final exams. UTSA study 
abroad gets the attention of these 
students by sending them to programs 
in various locations around the world, 
where their experiences turn them 
into storytellers.

The COLFA Semester Abroad in Urbino, Italy is 
no exception. The students who sign on for this 
incredible experience benefit from all the awe-
inspiring ways that one can be affected by travel.

Urbino is a quaint city in the hills of the Marche 
region of Italy. It is home to some of the country’s 
most stunning views and warmest people. Urbino’s 
historic center is one of Italy’s 51 UNESCO World 
Heritage Sites. The city is also well known for its 
university, L’Università degli Studi di Urbino Carlo 
Bo. Founded in 1506, the university is known for its 
innovative design by architect Giancarlo de Carlo. 

UTSA students are a familiar sight in the town of 
Urbino. They find it easy to adjust to life alongside 
their Italian neighbors, taking in the essence of 
Urbino and the country of Italy.  In the course of 
only one semester, they are creating memories that 
they will cherish for a lifetime.

viva Italia

Study Abroad: Urbino

BY MCKINLEY CULBERT

Pieno D
i Vita 

February 01, 2015 

pieno d
i vita

frase I
taliano

, adjec
tive

1. full of li
fe; bu

rsting 
with life

.

To say t
hat I’ve fall

en in lo
ve with my new 

home is an
 understa

tement. I have n
othing 

but 

absolu
te ador

ation f
or this

 city. U
rbino i

s a cit
y 

that is
 lively 

and bu
rsting 

with life
 and w

ill do 

nothing
 but captu

re the 
heart. 

I’ve got
ten so

mewhat ac
climated pr

etty qu
ickly 

and, qu
ite to 

my surprise, 
all the

 Italian t
hat 

I know has c
ome back

 to me. Livin
g in Italy 

and ess
entially

 being 
forced

 to sp
eak a l

anguage 

foreign
 to me has b

een the
 best p

ractice
. I hope 

to one
 day be

 completely
 fluent in 

Italian!

I think 
at this

 point 
the most wonderf

ul thing
 

about my exper
ience h

ere, as
ide fro

m actually 

living in
 this b

eautiful place
, has b

een th
e 

people
. There h

ave alr
eady be

en such str
ong 

bonds 
of frie

ndship
 estab

lished 
amongst 

the 

students 
on this

 trip a
nd it is

 incred
ible to

 see 

and be 
a part 

of. 

As expe
cted, t

he foo
d and w

ine hav
e completely

 

swept me off o
f my feet 

and I’m doing 
just 

fine without my Chick-fi
l-A breakf

asts an
d my 

weekly C
hipotle

 runs.

I haven’
t quite bee

n able 
to com

pletely
 explor

e 

the cit
y on m

y own betw
een all 

the to
urs and 

all 

that h
as been

 going 
on but that 

will soo
n come. 

I’m so ex
cited t

o call 
this pl

ace ho
me!



The Travel Bug  

March 04, 2015 

fernweh [German], noun 1. An ache for 
distant 

places; a c
raving for t

ravel

It only makes sense 
to use a German word 

on this blo
g entry sinc

e I just returned from 

Germany! 

The past co
uple of weeks have b

een crazy b
usy. 

Not that I would have it a
ny other w

ay! With 

every city I
 visit, I fall more and more in love 

with Europe. I recently vi
sited Rome, Frankfurt 

and Berlin. 
Amazing cities

! 

First Rome. Although we stayed 5 
days, it was 

NOT enough. My first impression of
 Rome was 

that it was a huge, dirty, ov
erpopulated city. I

t 

wasn’t long b
efore I gained an a

ppreciation
 for 

the culture, the foo
d, and every

thing else t
he city 

had to offe
r. In the midst of bas

ilica tours, 

I ate my weight in piz
za, went to a loc

al pub 

completely made of ice 
and found an incred

ible 

gelato shop
. 

Next Deutschland. A
 relatively s

mall group of 

us took the
 trip. Getting there

 was definitely a 

doozie, but so incred
ibly worth it. While we had 

the stress 
of missing our train and 

booking the
 

wrong hotel, 
I would do it all 

over again. 

Frankfurt was a beautiful city. As soon as 

we got off t
he bus we sampled the lo

cal fare. 

It was incredibl
e! While I enjoyed Fr

ankfurt, 

Berlin definitely has m
y heart (se

cond to Italy, 

of course). After doing s
ome shopping 

in the 

enormous Mall of Berli
n, and running into H

ugh 

Jackman (yes, Hugh Jackman!), we sat down 

for dinner. 
While I loved the f

ood, I have never 

missed panca
kes and bac

on so much. 

I’m heading to
 Florence t

his weekend and 
then 

Nice, Paris and Amsterdam for Spring Break!
 

Cheers to tr
avel!

Read more of Culbert’s blog at theperegrinetravels.com

Q: Why did you choose the COLFA Urbino study 
abroad program?

I learned about the Urbino program from a Tweet posted 
by UTSA. I wasn’t sure what to expect, but I decided to go 
to the information meeting anyway. I was sold right away 
after learning about the city of Urbino. I was searching for 
a unique study abroad experience and living in a small 
Italian city like Urbino sounded ideal. I cannot express 
how glad I am to have checked Twitter that day!

Q: What are some misconceptions people have about 
studying abroad?

One of the biggest misconceptions I had about studying 
abroad was the idea that I was going to be terribly 
homesick. While the initial culture shock was a lot 
to handle, I was constantly looking forward to a new 
trip, seeing a new city, or learning more about Italian 
language and culture. I rarely felt homesick or wanted to 
return home, but by the end of the semester I was sad 
that the experience was coming to an end. 

Q: What were the hardest things to adapt to while 
living abroad?

Adapting to a foreign place and the initial culture shock 
that comes with it hit me all at once. The first few days 
were somewhat surreal. Not understanding the language, 
adjusting to the time zone difference, and realizing that 
I was not going home for four months was a lot to deal 
with at first. However, I constantly reminded myself that 
the experience was not going to last forever and not 
one moment should be wasted. The initial shock only 
lasted a few days. The thing I missed most about home 
was having cell phone service anywhere, but I soon 
found an appreciation for the disconnect. It gave me the 
opportunity to soak in the experience to the fullest. 

Q: What did you take away from this experience?

Studying abroad has been one of the most altering and 
influential experiences of my life. Independence is a 
major strength I have taken away from it. Going into a 
completely foreign situation and not knowing a single 
person forced me to be flexible and open-minded. 
Traveling by trains, buses, and planes in countries where 
I don’t speak the languages left me with problem-solving 
skills and communication skills that I never knew I was 
capable of. You never know how quick on your feet you 
are until you get lost in the labyrinths of the Venetian 
canals or the metro system in Barcelona.

Q: How will your experience help you in the future?

I hope the skills I acquired while living abroad will help 
me in my future career. I adapt to new places. I am eager 
to learn more about different cultures and use what I 
learn to grow both professionally and personally.

Q: Was the language barrier a challenge?

Learning the Italian language was a lot more difficult 
than I imagined. Luckily, we had a great Italian teacher. 
It was also extremely fun to use what we learned in 
class, be understood, and realize that we could actually 
communicate in another language. Experiencing and 
realizing your own progress is a very rewarding feeling.

Q: What do you miss most about your experience 
abroad?

Everything! I miss being surrounded by different cultures 
and languages. Every day there were possibilities of 
learning something new or seeing a new place. Meeting 
people from around the world and seeing grand places 
like the Roman Colosseum or the Eiffel Tower in Paris 
made me realize what a small place I occupy in the 
world. It is incredibly humbling. 

Q & A with Camila Alarcon
College of Liberal & Fine Art, Department of Communication
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OF NOTE:

Much of the classical music still enjoyed 
today—by composers such as Bach, Mozart, 
and Brahms—sounds different now than 
when it was originally performed. One of the 
reasons for this variation is that instruments 
have evolved over time. 

Past Melodies Resound 
Via Rare Natural Horns
BY STEPHANIE SCHOELLMAN

Take the horn, for example. The 
modern horn is fashioned in a factory, 
exiting the assembly line with an 
unblemished luster. The mouthpiece 
is attached to intricate coils of tubing, 
blooming into a bell at the end where 
the cavernous notes emanate into the 
air. The valves—an addition added in 
the early 19th century—divert the air 
through different lengths of tubing 
to shift the harmonic series precisely. 
Thus, on a modern horn, the tone of 
each note is the same regardless of 
the key in which the piece is written. 

A natural horn, by contrast, is 
hand-hammered into being, with 
abrasions as proof of its forceful 
birth. Natural horns also lack valves, 
requiring the performer to use his 
or her hand movements in the bell 
to alter pitch and to physically add 
or remove crooks—a supplemental 
set of tubing—so that each key has 
its own distinct character, ranging 
from warm and rich in the lower 
keys of C and D to bright and shrill 
in the higher keys of G and A. The 
dimples in the natural horn’s form 
and the instrument’s dependence 
on the performer’s technique further 
contribute to its more natural, less 
manufactured sound. The oscillating 
notes in a natural horn are not as 
precise as they would be in a modern 
instrument—and that’s the beauty of 
it, says Stephen. “The more beat up it 
is, the better.” 

Drew Stephen is an associate 
professor of musicology at UTSA 
and personally owns three natural 
horns—a copy of an early 18th century 
model (Nürnberg by J. W. Haas) made 
by Richard Seraphinoff, a copy of a 
19th century hand horn (Mainz by 
F. Korn, ca. 1830) made by Friedbert 
Syhre, and an authentic French 
trompe de chasse made by Marcel 
Auguste Raoux around 1850. Stephen 
is one of only a handful of Texas 
musicians who specializes in period 
instruments and one of a small group 
worldwide who play the natural 
horn professionally. He currently 

Photography: Patrick Dunn

performs as principal horn with 
the Austin Baroque Orchestra and 
has performed with the Tafelmusik 
Baroque Orchestra, Aradia Ensemble, 
and I Furiosi.   

His dual perspective as both scholar 
and performer of period instruments 
informs Stephen’s research as well 
as his musical interpretations in the 
concert hall. Vivaldi’s Concerto in F for 
Two Horns RV. 538 and Handel’s Water 
Music, which Stephen performed 
last fall with the Austin Baroque 
Orchestra, are written specifically for 
the natural horn. He says part of the 
appeal of playing a period instrument 
is that “it’s easier to play that music 
on the instrument for which it was 
written.” The challenge, he adds, is 
that much instruction has been lost 
since the natural horn’s prime. 

The natural horn was not taught at 
all from the early 1900s to the 1960s. 
The Conservatoire de Paris was the 
last place it was taught, and when 
that institution finally switched to 
the valve horn in 1903, the last link 
with the past was broken. Since 
music technique is often transferred 
directly from maestro to student, 
this gap left a considerable hole in 
natural horn expertise. Musicologists 
and performers alike are still 
striving to rediscover that vanished 
knowledge. Stephen explains 
that there are treatises, method 
books, and iconographies, but they 
cannot substitute for experiential 
transmission of skills. As Stephen 
points out, “We can’t go back and 
hear what Mozart heard. If a hundred 
years from now there was nobody 
alive who played jazz music, and we 
found a book on ‘This is How You 
Play Jazz Music,’ I don’t think it would 
help us very much because really you 
have to experience how jazz music is 
played.” The same concept applies to 
the natural horn. 

Details like how one should hold the 
horn have to be rediscovered. Stephen 
explains that in this process of 
rediscovery, scholars and performers 

alike “project what we know 
backwards.” Inaccurate lore often 
develops from faulty assumptions 
about the instrument when it’s 
actually the performer who hasn’t 
yet reached a level of proficiency 
to understand the instrument’s 
abilities. As an example, Stephen 
cites a famous solo in Beethoven’s 
Symphony No. 9 performed in the 
1970s, which was deemed impossible 
to play without valves. Only later was 
it realized that it was feasible; it just 
wasn’t possible for the musicians who 
were unaccustomed to playing the 
natural horn.  

Another example of these 
misunderstandings involves paintings 
that portray musicians playing period 
instruments. “If there’s a painting 
of a person holding a horn in an 
unusual way, most of the time that 
gets interpreted as a parody, whereas 
if you actually look at the broader 
context, that’s just how they held 
it. It’s just not the way we hold it,” 
Stephen explains. The normal way to 
hold a horn for a contemporary recital 
is with the bell pointing downwards; 
however, when valve-less horns were 
first introduced to the concert hall, it 
was common for the bell to be held 
overhead or out to the side on the 
elbow for practical reasons. Natural 
horns are modeled after hunting 
horns, and as such, were originally 
designed to call out messages 
across dense forest and open field 
to communicate with members of 
the hunting party. Thus, one would 
want the sound clearly heard from a 
distance, not softened as one would 
for symphonic concerts.

The quest to rediscover how to play 
the natural horn led Stephen on a 
different type of hunt, which became 
his dissertation topic and the focus 
of several published articles—the 
motif of the hunt in romantic opera. 
“The horn symbolizes the hunter, 
and the hunter is noble, faithful, 
heroic, associated with the outdoors 
and masculinity,” Stephen says. The 
horn captures all these attributes. He 

adds that this academic knowledge 
of the natural horn’s history isn’t just 
interesting peripheral information, 
but it also affects the performance, 
lending to a deeper interpretation of 
the music as it’s played. 

Stephen says that his attraction 
to the natural horn is partly due 
to its organic charm, a charm that 
contemporary horns lack. “Because of 
all the valves in a modern instrument, 
we can make every note sound the 
same. And that’s a modern idea—we 
want to get continuity throughout our 
range. For me, the modern instrument 
is actually very bland because the 
tone is the same all the way through, 
whereas with this one,” he says 
while cradling his 19th century hand 
horn, “each note has its own special 
flavor, its own special color.” He 
demonstrates an open note and a 
closed note, the graceful warble filling 
the office and echoing down the hall. 
One can almost hear the baying of the 
hounds and Erik from Wagner’s The 
Flying Dutchman begin his aria as the 
horn’s melody fades.

Visit the following link to view Dr. 
Stephen demonstrating the natural 
horn: https://medialibrary.utsa.edu/
Play/9637
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Punjabi-Mexican 
Communities in 
South Texas

laws – began establishing South 
Asian communities across the U.S., 
making novel inroads into American 
culture. Some of these immigrants 
who ventured to the American West, 
however, were in for a surprise.

“What many people don’t know is that 
between 1900 and the 1940s, there 
was an already sizeable population 
of Punjabis [Indians from the 
northwestern state of Punjab] in Texas 
and California,” said Anne Hardgrove, 
associate professor in the Department 
of History. Hardgrove’s main research 
interest is in the history of India. 
For the past seven years, she’s been 
interested in the little-known and 
fascinating story of Punjabi men 
who began settling in the American 
Southwest as early as the 1890s, who 
by marrying local Mexican women in 
large numbers gave rise to a culturally 
unprecedented and sparsely 
documented phenomenon. “When 
the wave of professional Indians 
showed up in the 1960s, they were 
taken aback by the fact that these 
Punjabis had married outside of their 
community,” Hardgrove said. Not only 
that, but the families they had created 
were already three generations deep. 
The new South Asians didn’t know 
what to make of this, and, perhaps 
not surprisingly, did not accept the 
Punjabi-Mexican families as part of 
the developing community.

For better or worse, this treatment 
as outsiders was nothing new to the 
Punjabi men, who came from a long 
history of cultural displacement and 
global diaspora. The Indian state of 
Punjab is known, among other things, 
for its agriculture and its age-old 
military traditions. During the British 
occupation of India, many Punjabi 
men were drafted into the British army 
and dispatched across the world to 
help police Britain’s global presence. 
By the turn of the 20th century Punjabi 
immigrants had begun settling in 
various regions in and around the 
West coast of North America, including 
Vancouver, Washington, Oregon, 

BY PATRICK COLLINS

California and Texas. They came 
seeking new opportunities, and used 
their skills as farmers to carve out a 
living in their new land. Those who 
settled in Washington and Oregon 
went into the lumber industry; in 
California and Texas, they became 
accomplished ranchers.

The men were in their late twenties 
and early thirties when they first 
arrived, and it took them some time 
to find their feet in an unfamiliar 
and often hostile cultural landscape. 
Once they’d achieved a measure of 
success, however, their priorities 
shifted from mere survival to finding 
deeper satisfaction in life, and they 
looked to start families in order to 
root themselves more firmly in the 
community. “A few of them had been 
married in India,” said Hardgrove, 
“but in those days when you migrated 
to a new continent, it was basically 
like going to Mars today. It was a one-
way trip.”

It was right around this time that 
history served up a coincidence, 
the nature and magnitude of which 
seems in retrospect to have only been 
possible as the product of intricate 
planning. Spurred by the recent 
legalization of divorce in Mexico 
following the 1910 revolution, an 
exodus of single Mexican women 
began making its way into the United 
States. Many of these women were 
taken directly to El Paso – which at the 
time held the highest concentration of 
Punjabi immigrants in Texas – aboard 
a train that connected the town with 
Mexico City. Taking into account the 
U.S. anti-miscegenation laws of the 
time that prevented different-colored 
people from marrying one another, 
and the fact that the Punjabi men and 
Mexican women possessed nearly 
identical skin tone, the result of this 
auspicious confluence of events 
was almost inevitable; along with 
California’s Imperial Valley, El Paso 
would eventually come to host a 
sizeable Punjabi-Mexican community.

Once it became obvious that the 
Punjabi-Mexican marriages satisfied 
the county clerks whose job it was to 
assess marriage license applicants 
and decide whether they were racially 
acceptable according to the prejudiced 
standards of the time, word quickly 
got around. It was not uncommon for 
Punjabi men who had successfully 
been married to Mexican women to 
introduce their brothers to their wives’ 
sisters, and so a unique expression in 
American culture was born.

The Punjabi-Mexican families 
embodied an intriguing meld of 
cultures. When Hardgrove first began 
teaching at Northwestern University in 
Chicago, among the materials she used 
with her students was a book titled 
Making Ethnic Choices that offered an 
in-depth look at the Punjabi-Mexican 
communities in California. It so 
happened that one of her students had 
grown up in a predominantly Punjabi-
Mexican town, and she brought her 
high school yearbooks to class one 
day. “The kids had these fascinating 
names like Jose Akbar Singh,” 
remembered Hardgrove. 

The wives became adept at cooking 
delightful fusion dishes like curried 
tamales, and the men learned to 
speak Spanish, which helped them 
communicate with the farmworkers 
who were often hired to help cultivate 
their land. The children inherited the 
religion of their mothers and grew up 
Catholic. One common story puts an 
interesting twist on the tradition of 
following mass with a family meal. 
The men would wait in the church 
parking lot, speaking Punjabi with 
one another, and when their families 
were done worshipping everyone 
would pile into their pickup trucks 
and go out to eat together. The 
tradition held until Punjabi religious 
institutions started to form along 
the lines of the three major religions 
of Punjab: Sikhism, Hinduism, 
and Islam. The Sikhs practiced 
in their traditional gurdwaras 

(place of worship), Hindus erected 
temples, and mosques were built 
by the Muslims, with the buildings 
functioning both as places of worship 
and as community centers for the 
thriving Punjabi-Mexican population.

Obvious differences like language 
and religion aside, one of the most 
interesting features of the Punjabi-
Mexican union is how well the 
cultures came together. Many of the 
original couples stressed how similar 
the two ethnicities were despite their 
vast geographical separation. As 
Hardgrove points out, the similarities 
are notable: both cultures share 
origins as agrarian societies, have an 
appreciation for colorful traditional 
art (some examples, held side by 
side, could be taken to have been 
crafted by the same artist), and enjoy 
similar foods (the Mexican tortilla 
and the Indian chapati are virtually 
interchangeable, and the chili 
pepper looms equally large in both 
cuisines). These similarities may help 
explain why the Punjabi-Mexican 
story remains a little-known one, 
since over time the Punjabi-Mexican 
families blended ever-unrecognizably 
into the larger Mexican community of 
South Texas. 

Though rarely heralded, the fact 
stands that for well over a century 
Indians have made their home in 
Texas and contributed profoundly 
to the economy and culture of the 
Southwest — perhaps more so than 
subsequent generations of South Asian 
immigrants, who came as fully-formed 
professionals ready to incorporate 
themselves into American consumerist 
society. The hard-won failures and 
victories of the earlier immigrants 
stand as a testament to the reality 
that culture is an ever-evolving 
phenomenon. “Community is not 
something that’s static,” concluded 
Hardgrove. “It’s not something that’s 
transmitted over the generations in 
fixed form. It’s always changing  
and adapting.”

Photography opposite: Patrick Dunn

On October 4, 1965, President Lyndon Johnson signed 
the Immigration and Nationality Act of 1965 into law 
at the foot of the Statue of Liberty, marking an end to the 
previous system of rigid quotas designed to maintain the Western 
European ethnic composition of the U.S. Despite assurances 
from politicians of the era that the bill would not radical change, 
the policy reform did just that, profoundly reshaping American 
demographics for decades to come and endowing the country 
with a more multicultural population.

Among the post-1965 arrivals were 
significant numbers of immigrants 
from the Indian subcontinent, many 
of whom gained admittance to the 

U.S. by obtaining skilled worker 
visas. Doctors, engineers and 
scientists – now able to bring their 
families along thanks to the new 
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In the Fall of 2009 Dr. Catherine Clinton, now Denman 
Endowed Professor in American History at UTSA, was 
invited to deliver a series of lectures on Southern history 
at Louisiana State University as part of the prestigious 
Fleming Lecture Series. Her talks centered on Southern 
women in the Civil War, a scholarly territory she had 
traversed at many points in her career, including in her 
first book – The Plantation Mistress – in 1982 and in 
her subsequent work on more than two dozen books, 
many of which touched on issues of gender and race in 
the Civil War era.

BY PATRICK COLLINS

Epic 
Sisterhoods
Southern Women in the Civil War

This page: iStockphoto.com Stock photo ID:58126612
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I think white women felt very much beleaguered, 
and they often got a lot of comfort from one another. 
Particularly in the period after the war, when legions 
of white men came home and declared they’d been 
defeated, it was very difficult for these women to cope 
with the period of limbo and decline.” These extreme 
challenges forced women to turn to one another for 
support, and the communities they created proved 
capable not only of carrying them through the war 
but also of providing them with an enduring sense of 
kinship and unity.

Against All Obstacles

The scope of women’s influence on the Civil War also 
extended beyond the home front. Clinton’s research 
identified a class of women who were so devoted to 
their cause that they transgressed traditional gender 
roles (a far from trivial undertaking in nineteenth-
century America) and risked their lives to defend their 
ideals in the face of the enemy. Many became spies, 
and nearly 200 women were documented to have gone 
so far as to disguise themselves as men to fight on the 
battlefield itself.

Clinton recently worked as a consultant on a 
documentary that tells one of these extraordinary 
and little-known stories. The award-winning film, 
Rebel, features the tale of Loreta Janeta Velazquez, 
a Cuban-born New Orleans woman who by the age 
of 21 was widowed and had suffered the death of her 
children. Rather than sink under the weight of her 
loss, Velazquez went into military service, according 
to her autobiography, and disguised herself to serve 
as a soldier in the Confederate army, spying for 
both sides before the war was over. Another notable 
example is Rose Greenhow, a well-known society 
widow in Washington, D.C. who was so feared by the 
Union that she was placed under house arrest and 
declared a spy when the war broke out. Greenhow 
died at sea while returning from Europe on a mission 
to smuggle gold and sensitive documents into the 
blockaded Confederacy.

“Women like Loreta Velazquez and Rose Greenhow 
deserve our attention,” said Clinton. “They were 
belittled in their own time because they didn’t  
conform to traditional gender norms, and because they 
weren’t seen as ladies they were pushed outside of the 
narrative frame. They were ostracized and labeled as 
outsiders, and they’ve since been marginalized and 
treated as not worthy of our time and attention.”

Untold Heroism

Of all the women in the South during the Civil War 
era, enslaved women endured the greatest hardship 
and underwent the most profound transformation, 
and yet they have only recently begun to receive their 
due in the historical narrative. “African American 
women were doubly marginalized and in some ways 
doubly invisible,” said Dr. Clinton. “They could hear 
things and pass on information.” One such example 
is Mary Elizabeth Bowser, a highly educated former 
slave with a photographic memory who was placed as 
a spy in the Confederate White House by Richmond 

Despite Clinton’s deep familiarity with the 
topic, in preparing original material for the LSU 
lectures she found herself looking at questions of 
womanhood, the South, and the Civil War from new 
and invigorating perspectives. Her explorations 
encompassed the stories and experiences of Southern 
women across all spectrums of society, from those 
who ran plantations in the wake of the male exodus 
to war to those who liberated themselves from the 
yoke of slavery to become central figures in the 
struggle for black freedom. Her research will result 
in publication of her lectures in 2016 to coincide 
with Clinton’s appointment as the president of the 
Southern Historical Association, in a book titled 
Stepdaughters of History: Southern Women and the 
Civil War.

 “Women in the South have always been viewed 
monolithically and mythically as one model, which 
of course is very untrue,” Clinton said. “There were 
rich women and poor women, white women and black 
women, enslaved women and free women, all rolled 
up into the Confederacy. I’m trying to look at what 
the impact of the overwhelming drive for Confederate 
independence was on those women, and to talk about 
women who struggled not only to support men’s efforts 
but who actually took on men’s roles in many forms.”

One of the realities that struck Clinton during her 
research was the fact that in their postwar memoir 
literature, white women provided a unique picture 
of the war very different from that portrayed by 
men. They wrote narratives of their experiences that 

were emotionally moving and powerful, creating 
in the process a subconscious identity of wartime 
womanhood. “Confederate women in particular 
were very adept at spinning their personal narratives 
into ideological tales gilded with emotionalism,” 
said Clinton. The narratives show that, though the 
stories seldom form part of popular history, women 
in the Civil War era forged epic sisterhoods and 
accomplished feats in the face of extreme challenge 
every bit as brave as their male counterparts.

Battle-Born Bonds

While militaries may have clashed on the battlefields, 
those at home were affected just as strongly by the 
conflict. “The home front in the Confederacy was as 
complex and interesting and worth investigating as 
was the battlefront,” said Clinton. “A lot of my work 
has involved concentrating on what was going on at 
home during the war. What were the divisions? What 
were the conflicts and challenges? How did women 
cope with the great burden of war that fell on their 
shoulders?” Coping on the home front was no trivial 
task. Wives of plantation owners, for example, were 
accustomed to acting as agents of their husbands 
capable of carrying out intricate business activities 
while their spouses traveled to the statehouse or 
took jobs as surveyors or lawyers. But it was an 
entirely different proposition to take on that type of 
responsibility knowing that their husbands might 
never return. 

“Wartime layers over such extreme emotions that 

 African American 
women were doubly 
marginalized and in some 
ways doubly invisible

Rose O’Neal Greenhow and her daughter
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socialite Elizabeth Van Lew (herself a spy and 
philanthropic abolitionist). Taking on the pseudonym 
of Ellen Bond, Bowser blended into her surroundings 
as a soft-spoken servant with access to virtually the 
entire mansion, turning over a large and strategically 
priceless body of classified information to Union 
intelligence.

A better-known figure, Harriet Tubman is widely 
recognized for her extraordinary acts as an abolitionist 
and humanitarian. Less known, however, is her 
involvement in the Civil War as a Union spy. One of her 
crowning missions involved her role in the Combahee 
River Raid, which resulted in the freeing of 750 slaves 
in a single night. Tubman led three Union gunboats 
carrying 150 black soldiers up the Combahee River, 
helping them steer clear of Confederate mines thanks 
to information she had secured by going behind enemy 
lines, and giving the all-clear to slaves lying along 
the banks waiting to be rescued. It was Tubman’s 

work on the Underground Railroad that allowed her 
to effectively coordinate the major military operation. 
The raid dealt a powerful blow to Confederate morale, 
says Clinton, who drew on her award winning 2004 
biography, Harriet Tubman: The Road to Freedom, to 
illuminate her role in Civil War history, a neglected 
chapter of Tubman’s long and productive career.

In publishing Stepdaughters of History, Clinton aims 
to strike just as deeply into the monolithic historical 
construct of womanhood during the Civil War. The 
stories she brings forth demonstrate that women’s 
wartime actions were central to the struggle in a way 
that may surprise those accustomed to conceiving 
of female social roles as merely supportive. Clinton 
aspires to elevate recognition of women’s contributions 
as much within her research as outside of it; her 
recent invitation by Treasury Secretary Jacob Lew to 
participate in a roundtable discussion on the decision 
to feature a woman on the redesigned $10 bill is just 
one example of her efforts to contribute to a more 
gender-inclusive cultural dialogue. “In many ways,” 
she said, “the book is a reflective series of essays on 
larger questions of gender and region” – issues that are 
just as relevant to mid-nineteenth-century America as 
they are in contemporary culture.

Loreta Janeta Velazquez

Elizabeth Van LewHarriet Tubman
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We use language to write poetry that 
elevates the human experience, to convey 
complicated theories and ideas, and 
more generally, to help us make sense of 
the world within our own culture. 

For instance, English speakers classify both light blue 
and dark blue as shades of the same color, while Russian 
speakers, who have two separate words to describe the 
hues, label them as different colors. Language also connects 
us to a group’s shared customs and history, allowing us to 
position ourselves both as individuals and members of a 
group. Our identities are often intimately connected to the 
way we speak, which is why, as Whitney Chappell points 
out, the loss of the Spanish language is so keenly felt at a 
personal and cultural level among U.S. Latin@s.

Chappell is an assistant professor of Hispanic linguistics 
at UTSA, specializing in monolingual and bilingual 
dialects of Spanish. Her research focuses on how different 
linguistic variants are used to negotiate identity within a 
broader social setting, contributing to our understanding 
of how language use intersects with and informs our social 
behavior and attitudes. San Antonio provides a unique 
locus of study for sociolinguists like Chappell who are 
interested in bilingual communities; approximately 40% 
of San Antonio residents speak Spanish compared to only 
11% nationwide. In spite of the high rates of Spanish use 
and bilingualism in San Antonio, a monolingual bias in 
the U.S. drives an ongoing shift towards English. “You can 
actually see this shift take place within a single family,” 
says Chappell. “It is not uncommon in San Antonio to hear 
grandparents speaking Spanish to their grandchildren with 
the grandchildren responding in English.” Typically, within 
two to three generations, the Spanish language is lost or is 
only used emblematically in fixed phrases, replaced in most 
contexts by English.

When the Answer to ¿Hablas 
español? is Complicated

BY WHITNEY CHAPPELL AND
STEPHANIE SCHOELLMAN

Understanding and Combating 
Language Loss in U.S. Latin@s

Photography: Patrick Dunn
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Societal pressures play a central 
role in language shift; parents may 
fear discrimination against their 
children for speaking a language 
other than English, or worry, based on 
incorrect but popular assumptions, 
that hearing two languages at an 
early age will “confuse” a child. 
“Few linguistic myths are more 
damaging than this one,” Chappell 
says. “Bilingual children are not 
confused by the input they receive 
in two languages. They easily 
sort out the languages’ grammars 
within the normal developmental 
age range, and the emotional, 

social, and cognitive advantages 
of bilingualism far outweigh any 
perceived disadvantages.” The 
impressive body of literature on 
the “bilingual advantage” points to 
better academic performance, greater 
problem solving skills and mental 
flexibility, and a delay in the onset of 
symptoms associated with Alzheimer’s 
disease, not to mention the economic 
benefits associated with speaking 
two languages in an increasingly 
globalized world.

Despite these research-backed benefits 
of speaking more than one language, 
the Western monolingual bias persists, 

perpetuating a shift away from 
Spanish. In fact, Spanish-speaking 
children in the U.S. are dealt a double 
blow that can accelerate language 
loss. First, they feel pressure to speak 
English publicly, and second, when 
they do speak Spanish, they may be 
subjected to criticism for speaking the 
“wrong” variety of Spanish, a variety 
that is “too corrupted” by English. 
Nearly half of UTSA students are 
Latin@, but many lack confidence in 
their Spanish. “Every semester, I have 
Spanish-speaking students tell me that 
they don’t speak Spanish,” Chappell 
says. Instead, many students claim to 

  It is not uncommon in San Antonio  
  to hear grandparents speaking 
Spanish to their grandchildren with the 
grandchildren responding in English.

speak “Spanglish,” “Tex-Mex,” or “un 
español pocho,” convinced that their 
way of speaking Spanish is impure and 
therefore illegitimate. 

 This idea of a “pure” language is 
one of the prominent myths that 
Chappell seeks to dispel in her class on 
Bilingualism in the Spanish-speaking 
World. All languages are mutts to 
some degree. English, for example, 
is a hybrid of Germanic roots and 
Latinate vocabulary, its purity a myth 
believed only by those without access 
to etymological dictionaries. Words 
like flexible, grammar, and composer, 
once bemoaned by English language 
purists as Romance corruptions of 
a pure Germanic tongue, are now 
categorically employed, their English 
equivalents bendsome, speechcraft, 
and tonesmith long since abandoned. 
Spanish is just as rich and varied 
as English, having transmuted with 
time, space, and contact with other 
cultures. No one laments the use of 
contact-driven Romance loan words in 
English, so why should English loan 
words like troca ‘truck’, lonche ‘lunch’, 
or wachar ‘to watch’ provoke such ire 
among Spanish speakers?According 
to Chappell, “Value judgments about 
language are the last bastion of 
socially acceptable discrimination, as 
a person’s way of speaking indexes her 
place of origin, race, class, heritage 
and myriad other social factors.” 
The grammar police attack anyone 
who uses ain’t or creates a sign that 
reads Puche la palanca ‘push the 
lever’, armed with preconceptions 

that link language with intelligence, 
group membership, and even moral 
character. In other words, linguistic 
complaints can perpetuate the social 
hierarchy that places an educated 
elite above the masses, and can 
serve as veiled criticism of the social 
characteristics reflected by a certain 
way of speaking. Chappell notes that 
such critiques are particularly potent 
on college campuses, especially when 
they come from instructors. “The 
deficit perspective that is often applied 
to more socially stigmatized varieties, 
especially the Spanish spoken in San 
Antonio, is dangerous,” Chappell 
argues. “If professors tell their students 
that the way they speak, the way their 
family and friends speak is ‘bad’ or 
‘wrong’, those educators are ultimately 
driving their students away from 
Spanish classes and, more generally, 
away from higher education.” 

Rather than alienating UTSA students, 
several new classes in the Department 
of Modern Languages and Literatures 
seek to celebrate the knowledge of 
Spanish that students already have 
and to empower them. At the upper 
division level, Chappell’s bilingualism 
class helps students understand 
linguistic ideologies, language loss, 
and the legitimacy of “Spanglish” in 
both cultural and linguistic terms. 
At the lower division level, heritage 
speaker (HS) classes provide a space 
tailored for English-dominant Latin@ 
UTSA students. Lilian L. Cano, a 
lecturer in the Department of Modern 
Languages and Literatures, taught one 

of the new HS classes this spring. She 
describes the course as “a new Spanish 
class specifically for heritage speakers 
– people who grew up speaking 
Spanish but have limited writing, 
listening, and speaking skills.” The 
class provides “an opportunity for 
heritage speakers to come together 
and connect with their community, 
become more confident, and improve 
job opportunities through a better 
understanding of Spanish,” she says. 
Chappell says convincing heritage 
speakers that the Spanish they already 
know is valuable is an important first 
step. “We hope to show our heritage 
speakers that they don’t need to learn 
another language. They simply need to 
learn another register, a more formal 
variety of Spanish,” Chappell explains, 
“but it is also important to preserve the 
variety of Spanish we speak with our 
friends and family.” The Department 
of Modern Languages and Literatures 
intends to expand its courses for 
heritage speakers and also upper-
level linguistics offerings, which will 
help students gain confidence, value 
their heritage, and learn how to dress 
their language up in the appropriate 
contexts.

When asked how to prevent Spanish 
language loss in San Antonio, Chappell 
answers, “Speak Spanish as much 
as you can and value whatever form, 
whatever level of Spanish you know. 
And if you are a heritage speaker, sign 
up for our courses and improve on the 
advantage that you already possess.”
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From Eighteen-Wheelers to Research 
Conferences: Changing My Life to 
Change Perceptions

Raege Omar
STUDENT PROFILE

Raege hopes to open a path for others in his community 
through his accomplishments. And not only does he want 
to inspire fellow students and friends, he also wants to be a 
good role model for his son. He said, “I want to inspire my 
son to go into higher education, become successful, and 
contribute to knowledge-building and social change.”

Currently, Raege is working on his honors thesis, “Texas 
Somali Refugees’ Beliefs in Health, Illness, and Health-
Seeking Behavior.” “The purpose of this project,” he said, 
“is to identify specific perceptions that have an effect on 
Somali refugees’ health in the American system.” 

He has already presented his research at UTSA’s 
Undergraduate Research and Creative Inquiry Showcase, 
and he took the $300 prize for Outstanding Community-
Based Research Project. He also recently submitted an 
abstract for the Mixed Methods International Research 
Association 2015 Conference.

Raege credits his UTSA research mentor and thesis chair 
Thankam Sunil and his honors advisor Ann Eisenberg with 
pushing him to pursue his challenging projects. “Before I 

met Eisenberg, I did not have any aspirations or confidence 
that I could do research at an undergraduate level,” he said. 
“She encouraged me to go for the highest scholarship in 
the Honors College.” He is also grateful to Jill Fleuriet and 
Gabriel Acevedo, who are on this thesis panel and have 
helped him with his research. 

Raege does not plan to stop at undergraduate research. 
“I’m all for going for a Ph.D. in global health and medical 
anthropology,” he said. “My ultimate goal is to go back 
to Sub-Saharan Africa and contribute to social relief and 
development.” Focusing mainly on women’s empowerment 
and economic development, Raege wants to spread 
awareness of Somalia’s current gender inequality and 
political issues to promote change. 

Raege is amazed at what he has achieved at UTSA. He 
believes that because he was able to succeed, many 
others can realize their potential as well: “This has been 
my radical metamorphosis to transform myself into an 
academic. In three and a half years, I transformed from 
truck driver to an academic!”

Somali immigrant Raege Omar was determined to pursue a 
college education, so he studied for the GED while making 
days-long deliveries as a truck driver.

That job was far more flexible than his previous position 
as a temporary laborer for a manufacturing plant. As a 
truck driver, he could plan his own schedule for three to 
four days at a time. With only a rudimentary education 
and basic knowledge of English, Raege taught himself 
the course material for the exam. In May 2012, after four 
years of driving eighteen-wheelers, Raege took the GED 
and passed.

“That’s when I decided to go to college full-time,” 
he said. Raege saw higher education as a wonderful 
opportunity for himself and his family, and a way to give 
back to his community.

As a Somali, Raege has experienced civil war, disease, 
and economic upheaval firsthand. His older brother 
almost died from cholera, and Raege himself suffered from 
tuberculosis and hepatitis during the decade the family 
spent in a refugee camp. “I’ve never had malaria, but many 

died from that,” he said. “I’ve always been interested in 
what we can do to mitigate problems like that.”

After spending a year at Amarillo College in the Texas 
panhandle, Raege transferred to UTSA. He is pursuing 
a double major in public health and sociology. An 
exceptional student, he consistently makes the Dean’s 
List and the President’s List, and he is part of the Honors 
College. Raege will graduate in December 2015. 

Even though he is proud of his accomplishments, Raege 
regrets that he is an exception in his community. “Middle-
aged Somalian immigrants usually do not have the 
opportunity to go to college full time,” he said. “I know 
so many who can’t.” Among those who can pursue higher 
education, Raege notes a preference for technical degrees. 
“The few young Somalis who go to higher education study 
at two-year colleges, and they only study business or 
computer-related fields,” he said. “That’s really important, 
but I feel we need to have scholarship.” He believes that 
studying social sciences creates leaders who can guide 
social change.

BY ALEXIS HAIGHT

Photography: Patrick Dunn
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Esther Isasia-Ross 
ALUMNI PROFILE

Open your Own Doors BY: LINDSEY HALL

today,” she said. She found work with a contracting compa-
ny that also worked with the FBI, and through this connec-
tion, she acquired her position in the Language Unit of the 
FBI in 1994 as a self-employed contractor. “The process to 
get in was very lengthy; it took over a year,” she said. In 
1998 she became an employee, working as a Language An-
alyst.  She was promoted to Supervisory Foreign Language 
Coordinator in 2006, and to Foreign Language Program 
Manager in 2007. 

In 2008, Isasia-Ross went on to obtain another master’s, this 
time in Strategic Intelligence with a concentration in Middle 
Eastern Studies at American Public University. “You cannot 
stagnate in anything,” she said, explaining that when the 
work for Spanish linguists diminished in the FBI, she looked 
toward other avenues of career advancement. 

We have to open doors for ourselves, Isasia-Ross added. “No 
one else is going to do it. You have to look for opportunity; 
it’s not going to come to you.” And she does look for that 
opportunity. Her work extends beyond her title as Program 
Manager; she also works as a coordinator of the Languag-
es Program with the national headquarters of the FBI in 

Washington, D.C. and is an adjunct faculty member in the 
FBI Academy. She has been a guest speaker twice for the 
COLFA Awards ceremony, as well as guest speaker twice for 
the Inter-American Air Forces Academy (located at Lackland 
Air Force Base) during Women’s History Month. Her former 
professor, Dr. Garcia, had also reached out to Isasia-Ross to 
speak with students about her career, and she has partici-
pated in recruiting for the FBI at UTSA.

“I know I’m contributing, and I’ve helped someone some-
where,” she said. Some of the cases she works on are 
distressing, especially when the crimes committed involve 
children. As a recent grandmother, Isasia-Ross finds these 
difficult. However, she knows that her work in translation, 
and in managing diverse translators on cases, has helped 
victims. Learning to keep this positive attitude, she said, has 
“been a long road.”

Though Isasia-Ross remains a very busy woman in a reward-
ing position, she still finds time to visit her family in Spain 
every year and half. How does she do it all? “It’s about flexi-
bility—the ability to change in your career. That’s the key to 
success,” she said.

Esther Isasia-Ross is a very busy woman. 

As the Foreign Language Program Manager and Language 
Analyst in the San Antonio headquarters of the FBI, she co-
ordinates communications between six other offices around 
Texas and manages at least 55 people in the San Antonio 
division. So it is no surprise that her schedule stays full and 
her office door, inevitably, stays open. What is clear, howev-
er, from just one conversation with Isasia-Ross, is that she is 
right where she wants to be.

Isasia-Ross graduated from UTSA in 2000 with a master’s 
in Spanish with a concentration in linguistics, which has 
helped secure the position she works in today. Dr. Mary-
ellen Garcia, formerly of UTSA’s Department of Modern 
Languages and Literatures, was particularly influential. Her 
classes in Southwest Spanish gave Isasia-Ross new insight 
into the many ways Spanish is spoken in the region. “It’s 
like England, Australia and the U.S. — the language is the 
same, but the accent and the slang are different,” she said. 
Isasia-Ross stays in touch with Dr. Garcia, and had occa-
sionally visited her classes before the professor’s retirement.

She finds that her concentration in linguistics was particu-
larly helpful in her studies at UTSA and later on in her work 
at the FBI, where among her other duties she is the agency’s 
only analyst in Catalan. The linguistics aspect of her degree 
provides a foundation for her ability to work with a diverse 
team of first- and second-generation speakers of a multitude 
of languages. But her own background helped, as well. 
Isasia-Ross moved to the United States from Spain when 
she was 21. Language was one of the barriers she encoun-
tered as she sought an education and career. “I didn’t speak 
English, so I couldn’t find work, not even at McDonald’s,” 
she said. She could read English, however, so she decided 
to pursue a career in the Air Force, because she could read 
the tests. She was accepted, moving on to work in Human 
Resources, and eventually becoming Personnel Manager of 
the Year for all the Air Force bases in Europe in 1990.  In the 
Air Force, she worked with influential teachers and supervi-
sors who helped shape her into the confident woman she is 
today. She also met her husband, Jeffrey, with whom she has 
a son, a daughter and a grandchild.

The transition out of the Air Force was not easy for Isa-
sia-Ross. “Transitioning for veterans was not as good as it is 

Photography: Alex Alvarado



36 37COLFA.UTSA.EDU COLFA.UTSA.EDUOVATIONS OVATIONS

Bob and Sally Buchanan 
FRIENDS WHO ARE MAKING A DIFFERENCE

Bob Buchanan has served two terms 
as president of the board of directors 
of The Paseo del Rio Association and 
is still on the board. He is also on 
the McDonald Observatory Board of 
Visitors and was on the San Antonio 
River Oversight Committee until it 
recently completed its objectives. In 
addition, Bob and Sally Buchanan 
are the president and vice president, 
respectively, of Kangaroo Court 
Restaurants, Inc. and own The 
Original Mexican Restaurant and 
Bar on the River Walk. 

Both of the Buchanans earned 
bachelor of arts degrees, Sally in art 
history with a minor in Spanish from 
Mills College in Oakland, and Bob 
in history with a minor in political 
science from Duke University.     

“Liberal arts frames your 
perspective,” Sally said. “What 
I’ve found in Spanish literature 
and history is that this area of the 
country is a permeable membrane 
with Mexico. I got very interested 
in our water system, the acequias, 
which was actually an inheritance 
from the Moors in Spain.” 

She sees the connections between 
culture, architecture, city design, and 
commerce, saying, “I was fascinated 
thinking our street system was really 
laid out according to the water 
courses, which is one reason that San 
Antonio is not gridded. And why our 
streets are so weird.”  

After college and working several 
years at a travel agency, Sally 
saved up and took a bus trip from 
London to Kathmandu. “I wanted 
an adventure. It was a camping trip, 
and I’d never been camping, but I 
thought, I can do this,” she said. 
“Somebody had to set up my tent the 
first time. It was cold —Asia is cold 
in winter. So I ended up in cheap 
hotels with a lot of the others. But 
you learned about flexibility.” 

She also learned that half a world 
away, there were parallels between 
cultures. “My grandfather had a ranch 
out in West Texas, and the people out 
there are very proud of their property 
and a bit laconic if they don’t know 
you. The people in Afghanistan kind 
of reminded me of them. You were 
definitely in their country. These 
people had dignity, and you were 
made to understand that.”         

Meanwhile, during Bob’s senior 
year in college, his mother sent 
him a clipping of some proposed 
development along the River Walk, 
and a family friend named Hap 
Veltman was involved. “I went to 
him and said there was a place 
that I thought it would be super-
duper-hunky-dory-peachy-keen 
to have. He told me that was the 
most foolish idea he ever heard 
of because people don’t go down 
to the river — there’s nothing 
there. But I pointed out that I had 
preliminary plans but no financing, 
and he had financing but no plans, 
so we had a partnership by the next 
day,” Bob said with a smile. 

Bob’s plans and Hap’s finances 
coalesced into Kangaroo Court. 
How the restaurant and pub got its 
name is a story Bob likes telling: 
“Hap went down to Laredo for R&R. 
He was known to have a heavy foot 
on the pedal, and in those days, 
you couldn’t go two blocks without 
a roadie (an adult beverage),” Bob 
said. “They were stopped outside 
of Cotulla and introduced to South 
Texas justice. By the time Hap came 
back, the restaurant was built, 
and we were clipping coupons, 
biding the time. When asked what 
happened, he said, ‘Well, that was 
just a kangaroo court!’”

Sally feels that they have been 
privileged to be part of both 
preservation and progress. “Bob 
was lucky to have been on the 

ground floor of the River Walk 
development because there was a 
chance then to create a space. And 
I feel like I’ve been very lucky being 
on the Conservation Board and the 
River Authority to be so engaged 
in watching the river development 
and see a water source agency with 
six projects turn into a much more 
environmental agency where we 
promote low-impact development.” 

Building businesses was one thing; 
attracting customers and creating 
a culture centered around the River 
Walk was another. “We came up 
with the idea of having a festival. 
We had had terrible weather, but 
that day, the sun came out, and 
we thought the whole world came 
down to the River Walk. From that 
moment on, it just grew,” Bob said.  

Bob and Sally Buchanan fondly 
reminisce about San Antonio’s 
evolution, affirming that economic 
development and conservation 
efforts are interlinked, and that 
this relationship has paid off in 
manifold ways, some incalculable. 
They also insist that there remains 
much to be done — a plethora of 
opportunities for UTSA COLFA 
students and alumni to pursue. 
Sally’s advice to UTSA graduates 
is to “have character, be honest, 
and be dedicated to the work,” and 
Bob’s is to remember that “San 
Antonio has its own character. 
When we were growing up it was 
several hundred thousand people; 
now it’s over a million, but it still 
has a sense of community. It’s still 
the city that loves to party, but it 
parties together. It’s something 
you normally don’t see in a quote-
unquote big city.”

Bob and Sally believe that UTSA, 
with its stellar staff and professors, 
is part of what makes San Antonio 
singular, which is one of the reasons 
why they give so generously.

When asked in 1998 if she would consider being on 
the College of Liberal and Fine Arts Advisory Board, 
Sally Buchanan said, “That sounds like fun!” and 
Bob Buchanan came along for the ride. Since then, 
the Buchanans have enthusiastically participated in 
supporting COLFA. As Sally said, “You can never have 
too many scholarships.”

The Buchanans’ passion for liberal arts education will 
surprise no one who is familiar with the wide range of 

their interests. Sally is a founder and patron of the San 
Antonio River Foundation and currently the chairman 
of the board of the San Antonio River Authority (SARA). 
She has also served as executive director of the San 
Antonio chapter of the American Institute of Architects 
and as president of the San Antonio Conservation 
Society. As she explained, “When I married Bob, he 
was involved in real estate on the river, and because of 
him, I got involved with the river.”  

Super-duper-hunky-dory-
peachy-keen

Photography: Alex Alvarado

BY STEPHANIE SCHOELLMAN
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STUDENTS

Gabriel Diamante, recent history 
graduate and student in the MA program 
in history, received a Critical Language 
Scholarship from the U.S. Department 
of State to study Russian in Nizhny-
Novgorod, Russia, for two months during 
summer 2015.

First-year student in the psychology 
doctoral program Antonio “Tony” 
Garcia has been selected to receive a 
multi-year RISE Ph.D. Fellowship. The 
RISE (Research Initiative for Scientific 
Enhancement) program is funded and 
administered by the National Institute of 
General Medical Sciences. Tony’s primary 
research interest is the role of moral 
perception and affect in the etiology of 
psychosocial dysfunction in military 
veterans with a history of deployment to 
active conflict zones. 

Lydia Light, a doctoral student in 
anthropology, has been awarded an 
American Dissertation Fellowship from 
the American Association of University 
Women (AAUW) for the 2015-2016 
academic year. AAUW is a leading 
source of funding for graduate women. 
Lydia’s research interest is the behavioral 
ecology of white-handed gibbons, 
focusing specifically on how these small 
apes alter behavior to cope with harsh 
ecological conditions in a mosaic forest 
environment.

The following students were awarded 
spring 2015 Archer Fellowships. The 
Archer Fellowship Program was 
established by The University of Texas 
System with former U.S. Representative 
Bill Archer to bring ambitious and 
gifted students to Washington, D.C. to 
participate in internships and attend 
classes focusing on policy, history, and 
advocacy.

Christine DeMyers, anthropology

Sarah Gibbens, English (correction from 
the 2014 Ovations)

Evelyn Head, communication

Alfredo Hickman, political science 
(correction from the 2014 Ovations)

FACULTY

Congratulations to M. Kathryn Brown, 
Associate Professor, Department of 
Anthropology, Kirsten Gardner, 
Associate Professor, Department of 
History, and Deborah Moon Wagner, 
Lecturer, Department of Anthropology. 
These exceptional faculty members 
were recognized by the UT Regents 
with Outstanding Teaching Awards 
from the University of Texas System for 
2015. They are among 79 faculty from 
the 15 academic and health institutions 
that comprise the UT System to receive 
Regents’ Awards for 2015, which come 
with a monetary award of $25,000.

Additionally, Brown, Gardner, and 
Wagner have been inducted into 
the UTSA Academy of Distinguished 
Teachers.

Wendy Barker was honored by 
UTSA’s Creative Writing Program in the 
Department of English in the University’s 
first Festschrift. Festschrift, a German 
term, refers to a volume of writings by 
different authors presented as a tribute 
to a scholar. “The Quiet Born from Talk” 
is a book featuring essays and poems 
written by Barker’s friends, colleagues 
and former students in celebration of her 
life-long career as a poet.

Mary McNaughton-Cassill, professor 
of psychology, was chosen for induction 
into the University of Texas System 
Academy of Distinguished Teachers. 
McNaughton-Cassill is one of four UT 
System faculty selected for membership.

Christopher Ellison, Dean’s 
Distinguished Professor in the 
Department of Sociology, and Jeanne 
Reesman, professor and Jack & Laura 
Richmond Endowed Faculty Fellow 
in the Department of English, were 
inducted into UTSA’s Academy of 
Distinguished Researchers.

Steven Levitt, Associate Professor in 
the Department of Communication, 
was selected as the winner of the 
International Award for Excellence for 
Volume 13 of The International Journal 
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of Knowledge, Culture, and Change 
in Organizations: Annual Review for 
his article, “Cultural Factors Affecting 
International Teamwork Dynamics and 
Effectiveness.” His article was selected 
from among the 10 highest-ranked papers 
from the peer review process.

Joycelyn Moody, Sue E. Denman 
Distinguished Chair in American 
Literature in the Department of English, 
has received a contract from Cambridge 
University Press to edit and contribute 
to a volume of essays for A History of 
African American Autobiography. Moody 
has also been assigned as general editor 
of Cambridge University Press’s African 
American Literature in Transition series, 
which is part of their In Transition series.

Ben Olguin, Associate Professor in the 
Department of English, won the National 
Association for Chicana and Chicano 
Studies Tejas Foco Award for Poetry, and 
was nominated for both the Independent 
Book Publishers Association Benjamin 
Franklin Award and the Texas Institute 
of Letters Bob Bush Memorial Award for 
Poetry.

Arturo C. Sotomayor, Associate 
Professor in the Department of Political 
Science and Geography, was awarded 
with the 2015 Luciano Tomassini Latin 
American International Relations Book 
Award for his book, The Myth of the 
Democratic Peacekeeper. This is the 
highest recognition given to a book in 

the field of international relations by the 
Latin American Studies Association.

Walter Wilson, Associate Professor 
in the Department of Political Science 
and Geography, was a recipient of the 
Margaret T. Lane / Virginia F. Saunders 
Memorial Research Award from the 
Government Documents Round Table of 
the American Library Association for his 
co-authored article, “Surrogates Beyond 
Borders: Black Members of the United 
States Congress and the Representation 
of African Interests on the Congressional 
Foreign-Policy Agenda.” This award 
recognizes an outstanding research 
article in which government documents 
form a substantial part of the 
documented research.

COLFA Recipients of UTSA University 
Excellence Awards 2015

President’s Distinguished Achievement 
Award for Teaching Excellence

Jill Fleuriet, Associate Professor of 
Anthropology

Andria Crosson, Lecturer II, History 

President’s Distinguished Achievement 
Award for Core Curriculum Teaching

Sue Hum, Associate Professor of English

Jodi Peterson, Lecturer II, History

 

President’s Distinguished Achievement 
Award for Excellence in Community 
Service

William McCrary, Associate Professor 
of music 

President’s Distinguished Achievement 
Award for Research Achievement

Joanna Lambert, Professor of 
Anthropology 

President’s Distinguished Achievement 
Award for Performance, Creative 
Production, or Other Scholarly 
Achievement

Kasandra Keeling, Associate Professor 
of Music 

President’s Distinguished Achievement 
Award for Advancing Globalization

Sonia Alconini, Associate Professor of 
Anthropology 

ALUMNI

Melissa Vela-Williamson, MA 
Communication 2009, was named the 
Public Relations Professional of the 
Year by the Public Relations Society of 
America.

Left to Right: Evelyn Head, Alfredo Hickman, Steven 
Levitt, Jill Fleuriet, Ben Olguin, William McCrary, Walter 
Wilson, Arturo C. Sotomayor, Deborah Moon Wagner, 
Antonio Garcia, M. Katheryn Brown.

Photography: Patrick Dunn
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Art & Art History

Architectural Vessels of the Moche. 
Ceramic Diagrams of Sacred Space 
in Ancient Peru, Juliet B. Wiersema, 
University of Texas Press, 2015.

The first volume to assemble and 
analyze a comprehensive body 
of ancient Andean architectural 
representations in pottery and explore 
their connections to full-scale pre-
Hispanic ritual architecture.

History

The Rise of Cantonese Opera, Wing 
Chung Ng, University of Illinois Press, 
2015.

Charts the evolution of a rural 
tradition of ritual theater into a form 
of commercialized entertainment that 
thrived in city playhouses in South 
China and followed the migrant 
Chinese in their sprawling diaspora.

Modern Languages and Literatures

Eliseo Subiela, the Poet of Latin 
American Cinema. Essays, Interviews, 
and Photographs, edited by Nancy J. 
Membrez, Mellen Press, 2014.

Fifteen essays, four interviews, and 
40 pages of photographs offer a 
provocative, insightful look at the 
poetic dimension of Eliseo Subiela’s 
films.

English

The Oxford Handbook of African 
American Language, edited by Sonja 
Lanehart, Oxford University Press, 
2015.

Provides a wide range of analyses of 
both traditional and contemporary 
work on language use in African 
American communities in a broad 
collective.

Communication

Activism, Alliance Building, and the 
Esperanza Peace and Justice Center, 
Sara DeTurk, Lexington Books, 2015.

Uses ethnographic research to 
provide an instructive case study 
of the importance and challenges 
of confronting injustice in all of its 
manifestations.

History

We Just Keep Running the Line: Black 
Southern Women and the Poultry 
Processing Industry, LaGuana Gray, 
Louisiana State University Press, 2014.

Illuminates the often-exploitative 
nature of Southern labor, the growth 
of the agribusiness model of food 
production, and the role of women of 
color in such food industries.

Philosophy

Con i Romani: Un’antropologia della 
cultura antica, edited by Maurizio 
Bettini & William Short, Il Mulino, 
2014.

The culmination of a project 
which systematically presents the 
characteristics, themes, and findings 
of anthropology as applied to classical 
studies, this book highlights the 
important contribution this approach 
can make to the understanding of 
Greco-Roman culture.

English

Red Leather Gloves, B.V. Olguín, 
Hansen Publishing Group, 2014.

A collection of poetry that takes 
readers from the mean streets of 
Houston’s barrios and dockside boxing 
stables into a dilapidated boxing arena 
deceptively named the Olympiad, 
where men and boys reenact an 
ancient rite of passage in desperate 
pursuit of fame, title belts, and riches.

English

Latina/os and World War II Mobility, 
Agency, and Ideology, edited by Maggie 
Rivas-Rodriguez and B.V. Olguín, 
University of Texas Press, 2014.

Interdisciplinary anthology examining 
the impact and significance of 
World War II on Latina/o personal 
and political beliefs across a broad 
spectrum of ethnicities and races 
within the Latina/o identity.

English

At the Risk of Seeming Ridiculous: 
Poems from Cuba Libre, B.V. Olguín, 
Aztlan Libre Press, 2014.

A lyric testament to the resilience 
of the Cuban people and their 
revolutionary spirit that has inspired 
legions throughout the world to fight 
for justice.

Philosophy

Politics of Religion/Religions of Politics, 
edited by Alistair Welchman, Springer 
Netherlands, 2015.

The papers in this collection, deriving 
from a workshop held on and with 
Simon Critchley at UTSA in February 
2010, take up the ways in which 
religion’s encounter with politics 
transforms not only politics but also 
religion itself.

Political Science

The European Union Beyond the 
Crisis: Evolving Governance, Contested 
Policies, and Disenchanted Publics, 
edited by Boyka Stefanova, Lexington 
Books, 2015.

Demonstrate the interconnected nature 
of European governance, domestic 
reform, and democratic politics, and 
presents a theoretically informed 
assessment of the consequences of 
the European crises for state-society 
relations and democratic legitimacy.

Psychology

Preventing Violence in Australia – Policy, Practice and Solutions, edited by Andrew 
Day and Ephrem Fernandez, the Federation Press, 2015.

Draws from the social sciences as well as law and criminology to explain and 
remedy violence in Australia as it affects indigenous, non-indigenous, and ethnic 
minority groups, with relevant cross-national comparisons.  

Photography: Patrick Dunn


